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T

he news we hear coming from Brazil are often
made of the same usual clichés about either gang
violence, samba, plastic surgery or corruption. But
this enormous country has a lot more to offer than
this nonsense, and it is a cultural gold mine for whoever takes the time to dig a little. I have had the
immense pleasure to visit São Paulo on the occasion
of Feira Plana (p. 30-31), the biggest art book fair of
the continent, and it was one of the best fair I ever
attended. Before I went there, I only knew about 2 of
the 250 exhibitors, so everything was new and exciting. This fair brings a whole continent together as
there are exhibitors and visitors from Uruguay, Chile,
Argentina and the rest of Latin America.
The fair was packed with a huge crowd of young
talented artists that also happened to be very nice
people. Preparing this issue four months after the
fair, I reconnected with “Some Brazilian Zine Makers”
(p. 6-9) and asked them to send me pictures and a
few words about their practice. But I mostly reconnected with Fabio Zimbres, an incredibly humble
zine guru whom I invited to be the guest artist for
this issue. There are tons of stuffs to say “About
Fabio Zimbres” (p. 12-17) and his relation to zines,
underground comics and printed art in general,
as he was a forerunner in these fields and one of
the first to write about Brazilian zines in his column
“Maudito Fanzine” (p. 14-15).
For his contribution to this issue, Zimbres send
very high resolution scans of mini-zines he made
between 1992 and 2016, and he let me chose which
pages should be blown out
four times to fit the format of
ARTZINES. The drawings were
then placed on the cover of
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course, but also as double facing pages between
each article. I saved my favourite one for the back
cover, it is a dreamy self-portrait of the artist walking
on clouds.
In this issue, we also have an interview of Maite
Claveau, from the newsstand/gallery bookshop
Tijuana (p. 26-27), and Amir Brito Cadôr wrote an
amazing piece giving a more historical view on the
subject matter and asking the question “Are Zines
Invisible?”
Enjoy!
ale*
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http://dezaster.com/
“Created by graphic artist Zansky at the end
of 2013, Ediçoes de Zaster publishes literary and
visual publications, in collaboration with emerging writers, using mostly manual techniques of
printing, such as stamps and screen printing.
Ediçoes de Zaster do not have a single specific
theme of work, they welcome both poetic and
more direct proposals. They are open to receive
texts (short stories) from writers of the most varied themes. They can be Pulp (action, sex, terror),
juvenile, infantile. There’s just no room for honeyed
love stories.”
https://graficafabrica.com.br/
Gilberto Tome makes huge silk-screened books
under the name Grafica Fabrica.

http://membrana.info/
“Membrana is a day by day subtractive information process. They use photography, graphic
design and printed arts as tools to explore the possibilities offered by the dialogue between images,
texts, printing processes and publications formats.
Douglas Garcia and Marina Oruê started the production of Membrana in São Paulo in the beginning
of 2015.”
About Democratic Regime Spectacular: “The
work began from the idea of identifying and relating instants of everyday expropriations involving
the power mass media, the singular individual, and
democracy. The diffusion of colours: RGB, images
and numbers construct the visual narrative of this
publication that is formed by day to day experience
of cutting-out.”

https://www.behance.net/heitorkim
“Heitor Kimura is a visual artist from Paraná.
Passionate about philosophy & experimental design,
Kimura works with collage, scanography, embroidery
on paper, and other stuffs.”

Membrana (Douglas Garcia & Marina Oruê), Democratic
Regime Spectacular, São Paulo,
Membrana, 2016, 16 pp., hand
sewn digital printing and laser cutting, 20 copies.
Heitor Kimura, Natura Naturata, self-published, 2017, 20.7 x
14.8 cm, photocopy & Japanese binding, 26 pp, 20 copies.
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http://nonormalpress.tumblr.com/
nonormal is a bilingual food zine created by
designer Soraya Tengan. Find her on Instagram as
@nonormal.zine

with video, painting, silkscreen, and collage in his
studio. Sesper has worked as a curator, and publishes experimental art books and zines released via
Outprint, his own publishing house/label.”

https://rartrixers.tumblr.com/
“Rart Rixers is an art project formed by Rebeca
Catarina and Zansky. The duo of artists founding
the Rart Rixers are righties but they discovered
together a peculiar line and a free drawing style
using the opposite hand. Working in this way they
do zines, prints and other graphic stuffs.”

Sesper, Outprint #3, self-published, date unknown, mixed
media on coloured paper.

Rart Rixers, Seres Vivos (Living things), São Paulo, Rart
Rixers, 2017, 16 pp., risography, 60 copies.

https://www.sesper.com/
“Alexander Cruz (aka Sesper) is an artist, a zine
maker and the lead singer of the band Garage Fuzz.
Sesper finds his inspiration in discarded materials,
such as posters, magazines, newspapers, photographs, documents, and his zines are often unique
pieces created by adding several layers of images.
Sesper is a self-taught artist who has started his
career in the Brazilian underground scene. He
strongly relates to the DYI philosophy, as he spent
part of his teenage years skateboarding, making
zines, and recording cassette tapes in his hometown of coastal Santos, in the state of São Paulo.
After joining various independent bands, in the
beginning of the 1990s, Sesper created the band
Garage Fuzz, and he began to intervene in the
streets of São Paulo, with
stickers and posters, adopting the pseudonym Sesper,
while
also
experimenting
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http://editoragris.tumblr.com/
“GRIS is an independent studio and publisher
that produces photography and visual arts books,
as well as experimental zines, and prints. Created in
2016 from a partnership between the designer rafa
moo and the photographer lara perl, the goal of
GRIS is to help artists to materialize their projects
in print narratives, an experience that has been
happening for some years with the work of the creators themselves. Its headquarters are located in
the district of amaralina, in Salvador, where ideas
and inspirations come from the horizon, salt, cloudy
days and colours faded by the sun.”

Lara Perl, AZULZINE, Salvador, Editora Gris, 2017, 12.7 x 20
cm, ink-jet & stamp, 32 pp, 40 copies.

Editora Criatura
“The Criatura publishing house was created in
2012 with the purpose of publishing low cost black
and white photo zines without losing track of the
original aesthetic proposal. Today, with more than
twenty publications, they have built a graphical
identity that is meant to be viewed as a whole. Their
fanzines are photographic projects of their creators,
Elisa Freitas and Andrei Dignart, as well as projects
by friends that they edit and publish.”

http://643collective.com/
“The City Project is an attempt to compose a
visual and poetic inventory of the city of the 21st
century. It is made of images from New York, Paris,
Seoul, Shanghai, Los Angeles, Berlin, São Paulo
and other Megalopolises. The photographs are
presented in an ABC zine collection, exploring 26
themes, in an attempt to apprehend the complexity and the many facets of city life in a playful way.
Each topic works as a dialogue between the 643
Collective members, wandering in our respective
cities, collecting our urban experiences and then
intersecting our perceptions of the world. Our
approach is sensorial and experiential based on the
collective members’ different feelings, perceptions,
cultures and backgrounds. Its ambition, if any, is to
portray the big city with curious eyes, sometimes
amazed, sometimes worried by what we see.
643 Collective is a group of 6 photographers based
in New York City, Paris, São Paulo and Seoul: Karine
Baptiste, Daniel de Carvalho, Marjolaine Gallet,
Dasom Im, Alexandre Morvan and Anna White.”

Elisa Freitas, Quarta Parede, Rio de Janeiro, editora criatura,
2015, 32 pp., laser printing, 100 copies.

https://www.contravento.org/
“Created in 2003 and based in São Paulo, Brazil,
the magazine Contravento is a platform for action
and critical reflection on the challenges facing cities
today. With a multidisciplinary editorial committee,
each edition chooses a general theme approaching it through interviews, essays, comics and photo-montages, mixing fiction and reality, texts and
images, art, urbanism and politics.”

643 Collective, The City Project, New York City, self-published, 2016, 50 copies for each letter.

http://nanoeditora.com/
“Atravessamentos by Marrytsa Melo is a publication by Nano editora made from a journey undertaken between 2011-2016 through drifts in different
spaces and places in the state of Rio de Janeiro.
Images that cross and transpose physical and symbolic relationships between body and space,
between what you see and
what looks at you, between
photography and paper.”
Collective, Contravento 7: A maravilhosa história da America
latina, São Paulo, Contravento, 2017, 100 p, risography by
Meli-Melo Press, 300 copies.
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http://www.alexhornest.com/
«Alex Hornest is a painter / sculptor and graffiti
artist, living and working in São Paulo. Since 1992 he
has been painting and sculpting his experiences from
the chaotic and troubled daily life of the big cities that
they serve as a stage or support for his work.”

Alex Hornest, ITEM72, [São Paulo], self-published, no date,
14.8 x 21 cm, photocopy & stickers, 72 pp.

Marrytsa Melo, Atravessamentos, Rio de Janeiro, nano editora, 2016, 22 pp., laser printing, 50 copies.

cargocollective.com/casa27/
“Casa 27 is an independent publisher of
ZINES and Artist Books. A space of convergence
created to unite creative people and translate
their impressions of the world into publications
and graphic pieces manufactured with love and
care!”
http://www.companhiarapadura.com/
“Companhia Rapadura is a collective of analogue photography formed by 10 Brazilians that
were gathered via Flickr. The union of the group
was made through the affinity of its members
with the act of shooting, which happens in a free
and unpretentious way, avoiding the traditional
standards of the professional environment. The
goal is to create a universe where little-known
Brazilian photographers that use the analogue
medium as an aesthetic
choice can share their views
through their images.”
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http://www.acerca.cc/
Acerca is an independent publishing label for
zines and goods based in São Paulo.
http://www.edicoesaurora.com
“Edições Aurora is an independent publisher
focused on visual and written productions about art
and politics in an expanded perspective.”

João Reynaldo, Meu coração num cone de sorvete pra você,
São Paulo, Edições Aurora and É selo de Língua, 2016, 106
pp., risography, 150 copies.
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F

abio Zimbres was a comic book freak ever
since he was a kid. He is the kind of person that
has always been drawing all day long ever since his
childhood. Today, the Porto Alegre based artist is
involved in many scenes, from graphic design, to
illustration, publishing and comics, but also in the
visual arts world as he is represented by Galeria
Bolsa de Arte in Porto Alegre and São Paulo.
Fabio Zimbres was born in São Paulo in 1960. He
studied architecture at FAU-USP and at the UFRGS
Institute of Arts. Zimbres has always been part of a
lot of publishing projects when he was not self-publishing his work. When he was still in college, he
created his first magazine Brigitte with the help of
his friend Newton Foot, but they only produced one
issue. He was also part of the team that created and
edited the comic magazine Animal, which produced
22 issues between 1989 and 1992. As Brigitte and
Animal had made him famous among cartoonists, it
is around that time that Zimbres started contributing to newspapers and magazines.
Besides publishing, Zimbres frequently contributed to comics and illustration projects and also
started working as a graphic designer, which he
still occasionally does when the opportunity presents itself. “When chance doesn’t help I create
the conditions for it,” he says in a pure DIY spirit.
Indeed, Zimbres is the kind of artist that will never
get bored and that will initiate a new project when
nothing exciting is happening. At the end of the
1990s, he created a label called Tonto to publish
comics made by his friends. Besides doing all of
the graphic design for these comics, and also publishing his own comics, creating a publishing house
also brought him to learn about the Internet and
html in order to create his own websites.

Zimbres first discovered zines as a reader,
through the comic zines from the 1970s and 1980s
and all the small run publications of that time. It
was because of his interest for small presses that
he was put in charge of a monthly column on fanzines in Animal magazine: “I was the only one
with enough fanzines to write a column in the
first issue. So I continued with the column till the
magazine folded.” (See pp. 14-15.) At that time, in
Brazil, fanzines were a way for amateur cartoonists
to bring their work to the public, so there was a
lot of zines that copied the more commercial kind
of magazines but Zimbres’ focus turned from the
comics scene towards more experimental zines. He
became more and more attracted to the ones that
didn’t pay much attention to the public and tried
to experiment with comics, with zine making, and
with graphics in general. Because he is very humble, Zimbres tends to be really chill about his role
as a forerunner: “So I guess at that time the scene
was at a turning point, going from zines that tried
to imitate a regular magazine to more experimental
ones. My column reflected that I guess.” As comics
got him interested in visual arts in general and also
in artists’ books and publications. It felt very natural to him to create his own artist books as he was
already interested in the whole fanzine scene that
formed around comics and music fans.
Zimbres confesses that he started doing zines
because he was influenced by what he was seeing at that time. Even if he was receiving through
the mail a lot of zines form all over Brazil for his
column, he hardly met any of the artists from the
fanzine scene. Later, when the magazine folded, as
he wanted to thank everyone
who had sent their fanzines
to the magazine, he created
a little fanzine with the same
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title as the column (Maudito Fanzine, which is a misspelling that translates as Damn Zine). Since then
he’s been working with small print runs of little publications and also creating some book objects and
artists books.
Zimbres’ work has been a huge influence on a
younger generation, but he was also inspired by
his fellow artists and the people he was collaborating with. Since his column ended, most of Zimbres’
friends have been cartoonists or illustrators who
work for the media and whose drawings depend
heavily on writing and humour. He met the visual
artist and DJ Mauricio Zuffo Kuhlmann mostly
known as MZK in São Paulo and was very intrigued
and inspired when he was saw him create flyers and
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posters for underground clubs and self-publish his
first fanzines. “I got from him some ideas on how to
create mini zines. We are still friends to this day.”
But Zimbres main collaborator is Jaca, a guy
he knew as an illustrator and which work he loved
before he really met him. “He was moving from
being only an illustrator and cartoonist to being
more of a visual artist, and like me he was feeling
the need to do other stuff with his drawings. So I
guess we are in the same wave length with regard
to graphic arts.” They started working together
on Desenhomatic Ltda, a sort of artistic joint venture they started in 2012 for an exhibition and that
they pursued later on as they took part in zine fairs
and exhibitions together in Rio de Janeiro, Tokyo
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and São Paulo. “I like to work in collaboration and
I enjoy situations where I can’t think too much. I
usually spend a lot of time thinking when I’m doing
my work so I like being involved in projects like
Desenhomatic Ltda. with Jaca or Casa do Desenho
with Radaelli and Haebaert where I have to work
very quickly.”
The same curiosity that led Zimbres to do fanzines led him to make gallery exhibitions. “I don’t
have much discipline and try to follow the chances
as they appear to me.” In each different situation he
finds himself, Zimbres tries to explore the medium,
should it be an illustration, a zine, a comic book
or computer work. When invited to collaborate in
a publication, or in an exhibition, Zimbres usually
spends a lot of time over-thinking and planning.
Luckily, it is also not unusual for him to follow an
idea that came out of the blue and to find a place
for it.
Though Zimbres works with different media, the
basis for his work will always be a drawing. “It’s
what I’ve been doing all my life.” But the main goal
of his practice is to create contexts for his drawings:
it can be through books, on a wall (although he is
definitely not a street artist), or on a big canvas. He
is always trying new surfaces, and new materials in
order to bring new meaning to his drawings. “And
everything I do will begin with a drawing.” What
strike people most about Zimbres is the feeling of
great artistic freedom that comes through his work.
Like most artists who make zines, Zimbres
self-publishes because it is easier and faster that
way. Indeed, zine-making reduces the time between
the original idea and the end result, just like doing
a painting or another type of artwork. “I need freedom to work, to follow my mind, so I guess that’s
an important condition. Also maybe I demand a lot
from my readers in terms of attention, I think the
best ideas are hidden, I don’t like to be too obvious. So I guess time is important too, and the generosity of the public.”
Zine fairs are a pretty recent thing in Brazil, you
might meet him at Feira Plana, at the one called
Tijuana, or at Parque Gráfico in Florianopolis. He
is involved with Parada Gráfica in Porto Alegre, he
helps out with suggestions, and with the selection
of the artists. “What always amazes me is the heavy
presence of fans, readers and collectors. The fairs
attract more than only artists and cartoonists.”
Zimbres is always interested
to meet his readers and to
talk with them. “Not sure
how important. Usually I’m
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just happy that people write me or show interest.
Anyway, I think the fairs are really fun and you end
up meeting people who don’t like to write.”
Like his drawings and the characters in them, the
publications of Fabio Zimbres are always the same
and always different at the same time. They stem
from very simple ideas like: “What could a minizine look like? What if people could walk among
my drawings like it was some kind of forest? What if
the bible was really short?” After that point, things
evolve to all kinds of ways. But what makes these
ideas real is the constant doodling at his desk, and
the material experimentations that ensue. Zimbres
also enjoys challenging himself with bigger works
but they often end up being an accumulation of tiny
pieces put together to create a monumental ensemble. In his recent gallery show in São Paulo, one of
the twelve monumental pieces that he was showing
was drawn on the insides of 20 milk cartons flattened and put together to create a 6 meters long
silver frieze. He actually first thought of this object
as an accordion book and later on presented it
on a table alongside other book objects. Indeed,
Zimbres really feels the most comfortable while he
is making book size works, and trying all kinds of
uncommon materials. He did a series of very cute
hand painted artist’s books, which pages where
made out of floppy disks taped together, and of
course, he was selling them for something like 30
dollars in zine fairs. (See opposite page and p. 13)
The mini zines that were the base for Zimbres’
artistic contribution to this issue of ARTZINES cover
a wide range of time (1992-2016). He started making this of kind very small zines because he wanted
to do the most basic and cheap fanzine possible,
so he turned to this format, which only requires two
copies and a sheet of paper folded and cut into an
16-pages zine.
He started making them when Animal magazine finished and that he felt the need to thank all
the zine artists who sent their zines and tell them
the magazine and the column were no more. “So I
included my first mini-zine with this letter.” He then
realised this format was perfect for travel zines, as
he could just fold a sheet of paper and keep it constantly in his pocket. This generated a lot of zines
done during plane travels. Later he started doing
all sorts of fanzines with all sorts of themes in this
format.
His idea for a contribution was to send very hi-res
scans of these zines and to let me chose pages that
would be blown up.
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by Amir Brito Cadôr

I

n Brazil, artists’ publications began to circulate
at the end of 1960s, still in the period of the military
dictatorship. In 1967, artists linked to poem-process
in Rio de Janeiro published booklets of a few pages
without binding or staples that were very similar
to the zines that we know today. The publications
could be confused with the independent poetry
books, printed mostly with mimeographs, which
became known as “marginal poetry.” Because book
fairs appeared quite recently in Brazil (2009), the
word zine was not used to refer to these publications, the Brazilian zines were mostly known among
people associated with comics and punk rock.
A characteristic of the first Brazilian artists’ publications is that the artists participated actively in
the international mail art circuit, and some of them
became better known outside of Brazil. Especially
the artists who were far from the Rio-São Paulo
axis, as Unhadeijara Lisboa (João Pessoa/PB) for
example, who was the publisher of the magazine
Karimbada, a publication entirely made of stamps
that only had three issues. Another artist from the
Nordeste, Falves Silva (Natal/RN), published several

zine-like collage booklets using coloured paper
printed in black. One of the best-known artists in
this circuit is Paulo Bruscky, who created Revista
Classificada in partnership with Daniel Santiago,
by gathering works that were published as advertisements in the classified section of newspapers.
Bruscky also participated in the Povis magazine,
an assembling magazine edited by Jota Medeiros
(Natal/RN), in which every collaborator sent by mail
their already printed page.
2.

1.

The use of mail as a means of distribution for
their publications made the assembling format
popular among artists, as each artist/publisher
invited other artists to send their printed works
in sufficient quantity to
assemble numerous copies
of the magazine. The editor
would then send one copy
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of the bound material to each collaborator and
be responsible for distributing the rest. The three
issues of On/Off were edited in this way, as an
envelope full of postcards with contributions by
Julio Plaza and Regina Silveira, among other artists.
The popularization of photocopiers in the 1970s
contributed to an increase in the number of zines
and independent publications produced in the
country, spreading the idea of a Do-It-Yourself

book. It also was an incentive for young artists such
as Hudinilson Jr., one of the pioneers of Xerox art
(or xerography, as he called it), to experiment with
this new technology. Hudinilson Jr. published many
works under the name Narcisse/Exercício de me
ver, in addition to a large amount of untitled publications, using enlarged copies of parts of his own
body, bound with a spiral like an apostille.

The humour also marks the book Escracho,
edited in the early 1980s by Eduardo Kac, an artist
who at the time participated in the Porn Art movement. In one of their actions at the end of the military dictatorship, the group organized a march in
which all were naked. During the performance they
distributed to the spectators and passers-by a comic-book zine made by Ota, better know as the editor of the Brazilian edition of the MAD magazine.
4.

Jornal Dobrabil, a satirical zine of the poet
Glauco Mattoso (pseudonym of Pedro José Ferreira
da Silva), was a typewritten sheet, Xeroxed and
sent by mail to friends, journalists and some intellectuals. The page imitated the layout of a newspaper, and the title was a pun with the name of the
newspaper Jornal do Brasil. One curiosity is that
the author used another pseudonym to sign the
published texts, Pedro o Podre (Putrid Peter), a pun
with the name of Sex Pistols’ Johnny Rotten and a
reference to punks and the zine world. Dozens of
issues were published between 1977 and 1981, but
every issue of the zine was marked as number zero.

3.
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Active in the fields of visual arts and comics,
Fabio Zimbres created a comic book publishing
house, edições Tonto. In the 1990s, Fabio signed
a column in the comic magazine Animal (1987-1991)
called Maudito Fanzine in which he gave reviews of
independent publications. In collaboration with the
illustrator Jaca, they conceived and performed the
Desenhomatic in 2012, a performance in which they
act as a drawing machine and produce a zine of the
same name. Published live during book fairs and exhibitions, the artists make each copy of the photocopied zine unique with pens and stamps interventions.

Some magazines such as Recibo, edited by Traplev,
or the art critic magazine Tatuí, edited in Recife by
Ana Luisa Lima and Clarissa Diniz, had their first
issues in zine format. In Porto Alegre, Marcos Sari
and Daniele Marx edited ten issues of Meio magazine in a zine-like format —sheets of A4 paper
folded in half, photocopied in black and white,
stapled.
Among the artists’ magazines, a work that stands
out for its unusual format is the Cabuloza Wildlife,
an eight-page magazine, printed in letterpress using
woodcut matrix. The magazine consists of a single
folded sheet, which turns into a giant poster. Edited
by Pedro Sánchez, in Rio de Janeiro, it reached its
11th issue in July of this year.

5.

Also in Rio de Janeiro, Falafel is a periodical and
collective illustration fanzine edited by Elvis Almeida
and Mariana Moysés. In circulation since 2012, the
fanzine invites new contributors for each issue.
The magazine Charivari is an independent publication developed by thirteen illustrators from Brazil:
Andrés Sandoval, Daniel Bueno, Fabio Zimbres,
Fernando Almeida, Fernando Vilela, José Silveira,
Laura Teixeira, Luana Geiger, Madalena Elek,
Marcelo Salum, Bel Falleiros, Mariana Zanetti and
Silvia Amstalden. Their collective proposition is to
use zines as «a means of experimenting with the
language of drawing». Therefore, each edition has
a different theme, format and technique of printing, from screen-printing to offset. Ten issues have
already been published; the latest is composed of
eight small 16-page booklets, printed in risography.
The rediscovery of printed publications in Brazil is
associated with the emergence of art book fairs,

a distribution channel that allows works to reach
the public more easily. The use of personal computers and home printers served as a trigger for
the current scenario, and now hundreds of artists
and small publishers participate in fairs throughout the country (São Paulo, Rio de Janeiro, Porto
Alegre, Belo Horizonte, Curitiba, Florianópolis,
Salvador, Brasília). Every year, some of the young
people who visited a fair the year before are returning as authors and/or publishers. The zine format,
an unpretentious, modest, homemade publication,
has attracted young artists and designers who look
with suspicion the usual artist’s books, a type of
publication that is still associated in Brazil with luxury editions, original prints and limited circulation.
Most of the work that has come out in recent
years is digitally printed, and many give up after
publishing only one or two zines. But there are
also initiatives that began in a rather shy way and
today participate actively in the circuit. A design
office, Meli-Melo, bought a risography machine
and decided to provide printing service for artists
interested in publishing zines. Today Meli-Melo is
a publisher with a considerable catalogue, and collaborated with a great number of publishers. The
use of special colours (fluorescent pink and gold,
for example) and the similarity with silkscreen
made this technique of printing very appealing
for artists, publishers and collectives, such as the
studio Entrecampo (Belo Horizonte/MG), Editora
Aplicação (Recife/PE), the Risotrip Print Shop
(Rio de Janeiro/RJ) and Selva Press (Curitiba/PR).
A few experiments with other printing techniques
have also gained importance among publishers,
such as the Coletivo Ocupeacidade/Zerocentos
Publicações, in São Paulo, which publishes zines
using wood type letters and old typographic clichés. Rodrigo Okuyama edited several zines, always
using as stencil printing technique, inked with a
foam roller and wall paint, with pages of up to four
colours. The Dutchman Erik van Der Weijde, who
lives in Natal, ended up editing zines and books
as a professional activity, when it became his main
source of income. He printed a series called FOTO.
ZINE on newsprint, in small, almost obsolete print
shops.
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6.

de Artista no Brazil, at Centro Cultural São Paulo,
«parasites» were inserted in the artists’ books that
were available for handling. This 14th issue of the
zine was composed of phrases and testimonies of
artists and publishers of different times, answering
the question:
				“Why publish?”

Amir Brito Cadôr is a graphic artist, and the
curator of the Coleção Livro de Artista. He also
teaches at EBA/UFMG.

7.

In this scenario, one of the few publications that
have the word zine in its name is Zine Parasita,
edited by Adriana Hiromoto, Guilherme Falcão and
Marco Silva since 2007. Zine Parasita is not sold,
but can be found hidden in other publications in
bookstores, libraries and other randomly chosen
places. It features contributions by designers, photographers, artists, writers and illustrators from
around the world. Parasita has already been hidden
in several cities in Brazil and other countries. The
zine had special issues published on the occasion
of fairs or exhibitions. On the occasion of the exhibition Beyond the Library, held in the Lasar Segall
Museum and curated by Ana Luiza Fonseca —head
of the Tijuana editions and creator of the fair of the
same name— Zine Parasita published its #10, consisting of carbon paper sheets with a screen printed
cover. In 2010, for the first edition of Turnê —an
itinerant publishing fair that went through Belo
Horizonte, Curitiba, Rio de Janeiro and São Paulo—
Parasita editors invited 10 artists to create an issue
of the zine, all with the same format and number
of pages; the numbering was from 11.1 to 11.10,
indicating each volume as a
special zine edition. For the
30th anniversary of the exhibition Tendências do Livro
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By order of appearance:
1. Unhadeijara Lisboa (ed.), Karimbada #3, João Pessoa,
1979.
2. Paulo Bruscky & Daniel Santiago (ed.), Revista Classificada,
Xerox, 1978.
3. Pedro José Ferreira da Silva (aka Glauco Mattoso), Revista
Dedo Mingo, offset, date unknown.
4. Ota, Pornô Comics, Rio de Janeiro, 22 x 16 cm, Offset,
1982.
5. Pedro Sánchez, Cabuloza Wildlife, Rio de Janeiro, 2013,
woodcut printed in green.
6. Linus Bill & Erik van Der Weijde, FOTO.ZINE #4, Natal,
4478 zine, 2011.
7. Adriana Hiromoto, Guilherme Falcão & Marco Silva, Zine
Parasita #2, 2007.
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W

hat is the focus of your shop? Can you
introduce some artists whose publications you
are selling?
Maite Claveau: Our space was born in 2007 by an
initiative of Galeria Vermelho (São Paulo) and it was
located on a book shelf inside the gallery. In 2013,
we moved to a kiosk in the patio to reinforce the
idea of a space dedicated to artists’ publications and
small editions (see picture on p. 30.) The focus of our
bookshop is to present and promote artists’ books
mostly from Latin America. We distribute around 30
publishers like Kitschic Ediciones (Barcelona/Bogotá),
Ediciones Popolet (Santiago de Chile), Ikrek Edições
(São Paulo), Gato Negro (México DF). Alias Editorial,
for example, is a project by Damián Ortega that has
the mission to translate reference texts that have
been discontinued or never published in Spanish.
Among other editorial projects that we sell here, we
also have a collection of publications made by artists
that is available to the public, which is another way
to promote this practice without selling anything.
We also have our own publishing house
called Edições Tijuana, since 2010. The last book we
launched is BLUES by Carmela Gross (São Paulo),
which is an artist that has been showing her work
since the 1960s. She usually makes large-scale works
that fit into the urban space and offer a critical look
on the city’s architecture, urban history, and luminous flux.
What about the fairs? Are they organised by
Tijuana alone, or is there a general interest for
the book in galeria Vermelho?
MC: Tijuana Project (bookshop, publisher and
fairs) has always been promoted by Vermelho. It has
always been an interest from Vermelho´s director
Eduardo Brandão to promote artistic practices that
are not always on the art market radar, through Verbo
(an annual performance show) and Sala Antonio (a
permanent movie theatre inside the gallery that promotes artists that work on the
edge of the border between
cinema and art).
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The fist issue of Feira Tijuana (Tijuana Art Book
Fair) happened inside the gallery walls and was
a collaboration with the CNEAI, Centre National
Édition Art Image in Chatou, France. Before this, an
event such as an art book fair had never been held
in Brazil, so it was difficult to access artists and publishers working specifically in this field. CNEAI presented a selection from Europe and Tijuana a selection of publishers and artists from Latin America.
Since its first edition in 2009, and until 2012, the
fair took place inside the gallery and the number
of participants grew each year. In 2013 we felt the
necessity to move the fair to a bigger space, Casa
do Povo, which is a non-profit culture association
directed by Benjamin Seroussi. The Casa do Povo
team then became an important partner for the
growth of the fair.
In 2015 we had 129 exhibitors, the next year we
reduced the number to 92 to make it more comfortable for the visitors and the exhibitors themselves. We
believe it is important to have a comfortable space
to focus on more substantial exchanges between visitors and makers.
In addition to our experience in having Tijuana
Fair in São Paulo, we started receiving invitations to
realize smaller editions of the fair in other cities and
countries. The first one was in 2014 in Buenos Aires
in association with a project called La ENE. And currently we are realizing the second edition in Rio de
Janeiro, in Escola de Artes Visuais do Parque Lage
[Parque Lage´s Visual Arts School] and in MAC in
Lima, as the artist’s book section of the art fair PArC
Lima in Peru.
What is specific about the Brazilian zine
scene? What do you like the most about it?
MC: What I most like about the zine scene and
mostly about the artist´s book scene is that it is a
field that is in constant experimentation and infinite
possibilities.
On the opposite page: Fabio Morais, The Imbecil, 2016, 40 x
30 cm, risography on newsprint, 24 pp., 300 copies.
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im do Mundo, “End of the World,” was the
rather dramatic title of the 5th edition of Feira Plana
or Plana Art Book Fair. Held for the first time in
the beautiful São Paulo Bienal building designed
by Oscar Niemeyer in the Ibirapuera Park, the fair
gathered 250 exhibitors, mostly artists, and mostly
from Latin America (See photos on p. 31.) Indeed,
thanks to the activism of its creator artist Bia
Bittencourt, this uncommon fair has become very
quickly the biggest art book fair of a whole continent. Bia started to grow an interest for booklets
and self-publishing through postcards while she
was part of an international mail art network in the
early 2000s. But it is when she went to the New
York Art Book Fair for the first time that she realized
the importance of the international self-publishing
community and decided to be a part of it. She then
travelled around the world to represent the Brazilian
scene in other fairs like the New York Art Book Fair,
or Libros Mutantes in Madrid, and also visited a lot

of fairs to spot publishers to invite to Plana. “The
organization and profile of the editors has always
turned to guerrilla punk production, self-publishing
and books with graphic refining, works made by
artists and designers,” says Carlos Issa co-curator
of the 2015 edition.
Bia studied art and worked at MTV Brazil where
she started to spot independent graphic creators. “When you find people who have potential,
you need to support them, encourage their production,“ she says. To this day, she continues her
artistic practice, and creates zines with her drawings and photos with different Brazilian zine publishers like Vibrant, Contra or Meli-Melo Press.
She also runs a space associated with the fair and
called Casa Plana that hosts residencies and classes
taught by artists, such as “The Book as an artistic
and ideological medium” or “Painting and the crisis
of representation.”
After catalysing an important movement to popularize self-publishing and small publishing houses
in Brazil, Plana will host in 2018 its fifth edition at
the Bienal building again. It is under the motto
“Return to Nothingness” that Plana will promote
projects not only within graphic culture, and inspire
political and social ideas through debates, workshops and lectures.
On the opposite page: Entrance of Casa Plana’s former
downtown location.
On this page: Minimalist table of Meia Vida during the
opening night of the 2017 fair. For this edition of the fair,
the organizers put the zine makers on the same tables street
vendors use in São Paulo. At the
end of the fair, the exhibitors were
offered to buy their own table for
the cost price.
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SHOPS
UGRA >>
Rua Augusta, 1371, loja 116 - São Paulo
www.ugrapress.com.br
UGRA Shop is more comics related (recommended by Fabio Zimbres), they also publish and organize their own fair: UGRAFEST.
Tijuana >>
Inside Galeria Vermelho,
Rua Minas Gerais, 350 - São Paulo
cargocollective.com/tijuana
Tijuana is a newsstand turned into the bookshop
of an art gallery. They also publish artists’ books,
organize several fairs a year and distribute artists’
books by selected publishers.

Banca Tatuí >>
Rua Barão de Tatuí, 275 - São Paulo
www.bancatatui.com.br
Banca Tatuí is also a newsstand turned into a
bookshop, but this one is in the street and specializes more in zines and small run publications. It
is maintained by the publisher Lote 24, which also
organizes the fair Miolo(s).

A Banca >>
Rua Gonçalves Dias, 789 - Belo Horizonte
http://banca.site/ZINECLUBE
Another former newsstand now dedicated to fanzines and small press. They
organize a Zine Clube every
now and then.
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Casa Plana >>
Av. Ipiranga, 200 - 2nd Floor, São Paulo
www.feiraplana.org/
Casa Plana is the space run by Bia Bittencourt
and the other organizers of the Feira Plana. They
organize a lot workshops and artists residencies.
Livraria Madalena >>
Rua Faisão, 82, Vila Madalena, São Paulo
livrariamadalena.com.br/
A library specialized in photobooks, that also
participates in a lot of fairs.

FEIRAS
(FAIRS)
Feira Gráfica in Belo Horizonte >>
http://feiragrafica.tumblr.com/
Feira Faísca in Belo Horizonte >>
http://www.diadefeira.online/feiras/feirafaisca
Feira Dente in Brasília >>
http://feiradente.com/
Feira Flamboiã in Florianópolis >>
http://feiraflamboia.com.br/
Parque Gráfico in Florianópolis >>
http://parquegrafico.com/
Feira Papelera, A monthly fair in Porto Alegre >>
Parada Gráfica in Porto Alegre >>
Feira Ladeira in Salvador de Bahia>>
Feira Plana in São Paulo >>
http://www.feiraplana.org/
(See pictures)
Miolo(s) in São Paulo >>
http://www.lote42.com.br/feira-miolos/
UGRAFEST in São Paulo >>
http://www.ugrafest.com.br
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Feira Tijuana in São Paulo,
Rio de Janeiro, Buenos Aires
& Lima >>
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